


TURBULENCE AN
Cultural Studi

the sciences

shared concern for
effective spaces to ral
about our old and out

reconstruct new potentials

environment and the su

drop our old disciplinary

to technology and to reali e and recons

not only affect our representa nad categonzatlon our d
urban nature and energy consumpi n but also our relation to’
- the virtual, digital ideologies of interaction and substitutio

s

THE AUTHORS: R
ANNA CHTELxﬁl N
SA CHEN Vg

 HUGH DAVIES AND VINCE nzIEKENi
Aﬁ ELIKA HILBECK AND HERBERT HIL
SUSANNE N. HILLMAN
AGNIESZKA JELEWSKA

" CHRISTOPH KUEFFER A
, ELLEN K. LEVY

. JOHANNA LIER
3 ~ BORIS_MAGRINI | ‘
PATRICK MORIARTY AND DAMON HONNERY /
JUERGEN MORITZ R -
JAN SLYK & W
KIT WISE

2

110746

wWwWWw. degruyter com




INTERROGATING THE SUBLIME: RECONSTRUCTIONS

Anna Achtelik

The “sublime” was a term used by American critics to describe the vastness
and emotion of landacape paintings in the beginning of the 19th century.
Thease artists like Asher Brown Durant, Albert Bieratadt and William Hardt
from the USA and Caapar David Friedrich in Europe focused on the mas-
tery of humanas over the landacape and at the same time the insignificance
of humans embodied in nature. Here they explored a romantic reconstruc-
tion of nature and simultaneously, because of the Industrial Revolution,
a disorder or turbulence that underlay their investigations. The “sublime”
embodied nature is conceived as having a great, overwhelming and moastly
dangerous capacity to simultaneously evoke awe and fear. Nature within
these paintings was seen as the untouched natural utopia, which has the

capacity to overwhelm the individual through its unpredictability.

The pastoral and sublime grew out of the Dutch
and Italianate landscape tradition of the 17th cen-
tury. While the pastoral created a safe and escapist
view of the progress that surrounded the time, the
sublime broke with this safely constructed uto-
pian view, of calm nature without human influ-
ence. Due to the industrial revolution, landscape
painting inhabited these two distinct spheres,
which mirrored human thought about nature and
their resultant place within it. The pastoral, with
rolling lush landscapes showed us a tame version
of the natural, a nostalgic and symbiotic view of

our environment. Its definition aligned with a
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very romantic, utopian and peaceful harmony. The
other sphere was the untamed, uncontrolled nat-
ural space, or the wild, symbolizing a loss of control
from human interference. The sublime landscape
became in a sense a new form of the memento mori
or vanitas, where there is a sense of our own frail

and entropic eventuality (1).

Today, utopian awe and unpredictable fear, are still
two sides of the “sublime” natural world, which art-
ists are still exploring today. This includes the nav-
igation of our abilities to control and restructure

chaos, through technology and social constructs,












